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The Poet

End of a Talk with a Jailer

From the narrow window of my small cell,
I see trees that are smiling at me

and rooftops crowded with my family.

And windows weeping and praying for me.
From the narrow window of my small cell
I can see your big cell!

(Samih Al-Qasim)



Travel Tickets

The Day I die

my killer will find

tickets in my pocket:

One to peace,

one to the fields and the rain,

and one to humanity’s conscience.

I beg you - please don’t waste them

I beg you, you who killed me: go!



BATS

Bats on my windows

suck in my words

Bats at the entrance to my house
behind newspaper , in corners

trail my footsteps ,

observing every movement of my head

From the back of the chair, bats watch me
They trail me in the streets

watching my eyes pause

on books, on young girls’ legs . . .

they watch and watch

On my neighbor’s balcony , bats,

and electronic gadgets hidden in the walls
Now bats are on the verge

of suicide

[ am digging a road to daylight .

(Samih Al-Qasim)
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On my neighbor’s balcony , bats,
and electronic gadgets hidden in the walls
Now bats are on the verge
of suicide

I am digging a road to daylight .
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“A poet is a human being and
is part of nature ... I'm influ-
enced by changes in nature and

my body is a part of this nature.”

(Samih Al-Qasim)



Sensing of Site
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Palette

“I used to use the basalt stone. If there is a
single drop of water dropping on this basalt stone
then not today, not next month, not next year but

there will be a small hole by this drop of water.”

(Samih Al-Qasim)
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BATS

Bats on my windows

suck in my words

Bats at the entrance to my house
behind newspaper , in corners

trail my footsteps ,

observing every movement of my head

From the back of the chair, bats watch me
They trail me in the streets

watching my eyes pause

on books, on young girls’ legs . . .

they watch and watch

On my neighbor’s balcony , bats,

and electronic gadgets hidden in the walls
Now bats are on the verge

of suicide

[ am digging a road to daylight .

(Samih Al-Qasim)



I don’t like you, death

I don’t like you, death
But I'm not afraid of you

And I know that my body is your bed
And my spirit is its cover

And I know that your banks, on me,
are getting narrower

I don’t love you, death
But I'm not afraid of you. .




The Wall Clock

My city collapsed

The wall clock remained
Our neighbourhood collapsed
The wall clock remained
The street collapsed

The wall clock remained
The square collapsed
The wall clock remained
My home collapsed

The wall clock remained
The wall collapsed

On went

The clock

(Samih Al-Qasim)
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Writing a script that
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identifies the steepness of the

In this manner, we can

Tand.
see where are the optimal areas

to create urban rest corridors,

compared to the positioning and
spread of the productive and

cultural Tandscape landscape to
the steepest parts.
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Using a script to

Step Two:

design the optimal path po-
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Overlapping given

Step Three:

conditions with the radiation

from where
andscape

, 1dentifying the most
grid derives.

the masses grid and 1

outcome
powerful solar areas
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Here is where all elements come

The
Accord-

, the Grid,

the Sun
Flocks, The Landscape.
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